Woman at Rest 42" x 42" Acrylic and lexiure paste on wood

VAETA ZITMAN and
THE DEPTH OF FEMININE SIMPLICITY
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Mathematics was also an early magnet for Vaeta Zitran's notice in her native Caracas, Venezuela. She enrolled in an
engineering course at the peestigious Simén Bolfvar University when she was sixteen and she still considers mathematics.
tobe “one of the languages of beauty.” Another passion would hokd sway, however, and several years later she would
ermerge from the Institule of Design o C: studied Design and lustration. Abead of her would be & quest 1o
describe, with images, qualitis she could sense.




Carmila From the Window 70" x 70" Acrylic on canvas
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The qualities of womanhood Vacta seeks to pertray relate simply to
play of hues in her current series take these clharacteristics T
indance of 1ife and spiit. A “rural, Latin and tropical aburdance,” sh
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Carrying Bananas 48" x 31" Acrylic and texture pasta on wood

It is something which has attracted admiration in the galleries which have exhibited her
paintings in Latin America o, a5 she spoke, In the Holter Museum of Helena, Montania as
well as the Amsterdam Whitney Gallery and Agora Gallery in New York City: A something
which carries tropécal Creole hints into new envirnments since her move to California
y, after stays in Florida and Georgia. A something which contains an elegant
simplicity of manner without 2 hint of the limitations of tme simplicity but, rther,
ing allusions to nssterious and incalculable depths of femi o an
erth-toned serenity the
to inhibit its permeating and compellingly magnetic residence. It i not just a woman or
wommen in general; it is the Feminine. .
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